observations then not without danger" (emphasis mine). If Slessor meant for his narrator to be that map-maker, he used Norton's double negative "not without danger" to develop a wry poetic voice that casts doubt not only on the narrator's participation against Algiers, but also on his description of that foreign place and time.
Slessor's "response" to Norton's map (or, at least, to its title) also raises the specter of cartographic doubt that permeates this study and the entire project of textual re-presentation of mapped knowledge (Wood and Fels 1992, 4-27; Harley and Laxton 2001, 36, 110-112, 159 ). As we shall see, biographers don't always agree that Norton witnessed what he mapped, and Norton's uncertain role in King James's expedition appears to have inspired Slessor's creation of the unreliable narrator in "The King of Cuckooz." Yet perhaps our most surprising encounter with the voyeur who remains safely on board will be when we discover the poet eagerly leafing through a catalogue of old maps.
"The King of Cuckooz" may have its roots in the naval songs and ballads collected by Captain Francis Bayldon, maternal uncle of Slessor's first wife, Noela, and frequent host to the young couple. The poem's rhythm, rhyme, and address to the beloved echo the seventh stanza of "The Sailor's Farewell," for instance, which Slessor could have found in Bayldon's copy of Naval Songs, and Other Songs and Ballads of Sea Life-a charming pocket-size book with gilt edges and ornaments: "So all you pretty English girls,/ Now see what we go through,/ And see what hardship we endure,/ For the sake of loving you" (Rinder 1899, 265) . Because "The Sailor's Farewell" also opens with a sailor recounting his journey to a dangerous North African locale (Egypt), it acts-like Slessor's poem-as another mode of mapping, but one in which the knowledge of maritime space is enshrined in song. "The King of Cuckooz" certainly harkens back to Slessor's earlier poetry (Green [1961 (Green [ ] 1985 . Most apparent are his exotic settings in bygone eras. Early China dominated many of his uncollected poems ("Civilization," "Songs from the Chinese," "Youth") as well as Thief of the Moon (Slessor and Lindsay 1924 : "Amazement," "Marco Polo," "Old Chinese Poem," "Taoist," "An Old Harp"). Later, Tartar kings invaded his second collection, Earth-Visitors (Slessor and Lindsay 1926: "Music" [VI] , "Earth-Visitors"). The "rosy darling [s] " and "ninety virgins" with whom the king disports in "The King of Cuckooz" recall a comment made by Slessor's writer/ friend Hal Porter: "no women-sized women appear in his poetry, but 'girls' abound. Like mice the size of pussy-willow buds they appear and disappear in the same twink" (1975, 98; see Caesar 1995, 13) . In its eroticism, "The King of Cuckooz" is reminiscent of Slessor's "Adventure Bay," which Norman Lindsay illustrated with three lusty mermaids in Vision: A Literary Quarterly ( Johnson, Lindsay, and Slessor, November 1923, 6; Slessor, Haskell, and Dutton 1994, 10) . And "A Surrender" conceives of sex as a military skirmish enlivened by cannons and artillery ( Judith Wright, in Thomson 1968, 12) . In it, Slessor portrayed a lover storming his beloved's "Venusbergs, thy breasts,/ By wars of love and moonlight batteries" in the hope that she, "sweet enemy of love,/ Shalt find a conquest in capitulation!" (1923: Slessor and Lindsay 1924; Slessor, Haskell, and Dutton 1994, 4-5, 333) .
If the narrator of "The King of Cuckooz" only hopes for the sexual favors alluded to in the last two poems, Adrian Caesar's observation that both "Adventure Bay" and "A Surrender" "rework Renaissance tropes of conquest and exploration to figure sexual 'possession'" nevertheless holds true for "The King of Cuckooz" as well: "Women, like towns or countries, are there to be explored, conquered, possessed by the brave and adventurous male" (1995, 29) . Our poem, which begins with a man's fascination for the "contrey" of his enemy, quickly transforms-however drolly-into a model for "how Man should be revered." The ambiguity of "the silver manacle/ Around that dainty leg" only strengthens Caesar's point. For although "that dainty leg" could refer to the King's falcon (Slessor, Haskell, and Dutton 1994, 359) , it alludes as well to the narrator's girlfriend-"bird" being British slang for "young woman" or "sweetheart" since at least the nineteenth century (Patridge, Dalzell, and Victor 2006, 1:160, s.v. "bird") . Both the "crest" and "mark" "stamped" upon the manacle denote the sexual possession of the beloved's body. The fact that the epigraph of "The King of Cuckooz" comes from a 1620 map reminds us of Robert Norton's contemporary, John Donne (1572 -1631 , the great metaphysical poet whom Slessor imitated elsewhere (Green [1961 (Green [ ] 1985 . Donne repeatedly referenced maps of his era. In "To His Mistress Going to Bed," for instance, Donne imagined his hand upon his mistress as a "seal" (Donne and Smith 1971, 125, lines 25-32) , a metaphor for "claiming an unknown territory upon a map by stamping it with the seal of the claimant" (Zanger 1982, 779) .
"The King of Cuckooz" was the perfect opening for Slessor's new collection. Its title and first line, "The King of Cuckooz Contrey," ties the poem to Cuckooz Contrey and to the collection's epigraph: "The unknown hilly country to the south of the Bay is coloured green, and marked 'Part of the King of Cuckooz Contrey.'" Accompanied by Norman Lindsay's map-like frontispiece "Cuckooz Contrey," the poem alludes to Slessor's previous fantasies and promises more. Lindsay himself regarded "The King of Cuckooz" as one of his friend's "delectable fantasies" (Lindsay, quoted in Stewart 1977, 174) . Other readers drawn to his earlier work, or to the more topical verses he was publishing in Smith's Weekly, enjoy the poem's "pleasure-giving" raciness and lightness (Burns 1975, 24; see Green [1961] 1985, 946), or its "unfaltering élan" (Stewart 1969, 158-158; rpt. 1977, 73-74) . In that sense, "The King of Cuckooz" contrasts starkly with the final poem of the sequence, "The Seafight," which ends with the haunting lines: "But we can always find a minute/ For the festivities of Death/ Who sail upon this dangerous planet" (Slessor, Haskell, and Dutton 1994, 76) . The contrast not only demonstrates Slessor's range as Australia's first modernist poet and pioneer of its modern national poetic identity, but also presents The Atlas as a bridge between the often forced gaiety of his "early" period (1919 -1926 : Slessor and Lindsay 1924 Slessor and Lindsay 1926; see Slessor 1944, Part I) and the more mature time and sea obsessed reflections of his "middle" period (1927 ( -1932 ( : Slessor 1932 ; see Slessor 1944, Part II) . But when The Atlas lost its role to "Captain Dobbin" as the opening poem of his middle period in both One Hundred Poems (Slessor 1944, 49-61) and Poems (Slessor 1957, 42-53) , the displaced "King of Cuckooz" became-at least for one influential critic-"the rather flimsy, Norman Lindsayish first poem in the series called 'The Atlas'" (Dutton 1991, 135) . Douglas Stewart, on the other hand, remembered and valued "The King of Cuckooz" as the opening poem of Cuckooz Contrey. For his upcoming Modern Australian Verse (1964, 3-9) , he requested permission to reprint at least "the first two [poems] (Douglas Stewart, letter to Kenneth Slessor, 17 February 1963 : NLA MS 3020 1/5/353). 5 Herbert Jaffa regarded "The King of Cuckooz" as autobiographical and focused on "the uninhibited and unmixed humor of 'The King of Cuckooz', [which though] rare in Slessor's poetry… [was] much less rare in the man himself " (1971, 82) . Singling out the narrator's professed "appetite," Jaffa recalled Slessor's fondness for good food and wine ( Jaffa 1971, 81-82) , and referred readers to Jack Lindsay's reminiscences of his friend in The Roaring Twenties (Lindsay 1960). Slessor's personality helped him create for Cuckooz Contrey other bigger-than-life characters "who indulge in what physical life offers and are secure in their passions" ( Jaffa 1971, 128) . These include not only the King of Cuckooz but also William Hickey ("The Nabob") and John Benbow ("Metempsychosis"), whom fans of Treasure Island (1883) will recognize as the name behind the "Admiral Benbow" inn (Slessor, Haskell, and Dutton 1994, 384) . Fleet" [sic] . In the right margin, just above these quotes, another XXX highlights "Plan of Argier (Algiers)." The quantity of X's is arresting. Prior to this page, eight phrases had earned a single X but only one merited XXX-a parenthesized "note" reading "vanished empires, lost kingdoms, forgotten lands & provinces, crumbled boundaries" (February 18, -s61). These XXX-quotes are related: two pages later, Slessor listed "'The King of Cuckooz Contrey'" among his "Lost Countries" (March 6, . Meanwhile, at the top of "Atlas 6," the phrase "Algiers map" is accompanied by the following list: "'the King's House,' 'the Arsenal,' 'the Janzaries House,' 'Marabutts House,' 'Emperors Castle, ' 'drawn in red, green & yellow'" (March 4, . In these exotic names Slessor had discovered his entrée into what was to become "The King of Cuckooz": "The King of Cuckooz Contrey/… Argier,/ With Janzaries & Marabutts/ To bid the…" (March 16, -s75). 6 After he'd finished "The King of Cuckooz," Slessor wrote the following note at the top of the page that opens "Post-roads," the sequence's second poem (April 5, -s90: emphasis mine):
(1) The King of Cuckooz Note -Robert Norton probably took part in the English expedition to Algiers sent against the Barbary pirates in October 1620. On his manuscript map, the unknown hilly country to the south of the Bay is coloured green and marked "Part of the King of Cuckooz Contrey."
The facts quoted are from "Old Maps of the World" published by Francis Edwards Ltd.
While editing or crossing out as much as he kept, Slessor named for the first time his source for "The King of Cuckooz" (and, as it turns out, for The Atlas as a whole). Later, at the end of Cuckooz Contrey, he acknowledged the Francis Edwards catalogue in his "Author's Note" on the sequence itself (Slessor 1932, 75) . Then, after excising the acknowledgment, Slessor reused his manuscript "Note" to compose his "Author's Note" for "The King of Cuckooz." Only in parentheses did he add "'Argier,' of course, is pronounced with the g soft, as in ' Algiers'" (ibid ; Slessor, Haskell, and Dutton 1994, 359) . 7 Slessor's quotations are lifted from item 487 of Old Maps of the World ( Figures  1 and 2) , to which the poet's header "Old Maps" on "March 16" probably refers (-s75). The Francis Edwards entry warrants both annotation and quotation in full not only because of the catalogue's rarity, but also because Slessor took so much from it. In the annotated entry below, underlines indicate the phrases that Slessor copied into his notebook. Italics highlight that part of the item's title used by Slessor as his epigraph for "The King of Cuckooz." The sentence in CAPITAL LETTERS became his epigraph for Cuckooz Contrey, and the section in red will be explained shortly (see below, page 17) (Francis Edwards 1929, 105-106 fortifications, position of the guns, &c. Outside the walls the "Townes Castle," "Emperors Castle" and the "Marabutts' House" are shown, also the water supply of the Town. The whole is beautifully drawn and coloured, the title being enclosed in a fine cartouche of red, green, and yellow.
An English fleet was sent against the Barbary pirates in October 1620, and an attack was made on Algiers in May 1621, but without much success, and the rovers captured above 30 English ships in the same year. It does not seem to be recorded, however, that Norton had a share in this expedition. In 1624 he received the grant of a gunner's room in the Tower, and in 1627 he was granted the post of engineer of the Tower of London for life. (items 313, 515, 556) . The centered, italicized heading "Original Manuscript Map on Vellum 1620" draws as much attention as its price. Though £180 may seem like a bargain today, only two maps and six atlases were selling for more.
But something else sparked his creativity. For over a decade, my assumption has been that the catalogue led Slessor to Norton's map. Familiarity with maps, whether individual or generic, is revealed in the work of several poets whom Slessor admired (Dutton 1991; Hawke 1998-99) . Shakespeare immediately comes to mind (Turner 2007, 419-420 and n.58) , not only because he, like the map-obsessed Donne (416-417 and nn.31-33), was Norton's contemporary, but because "Shakespeare's passion for siege warfare" may be linked "with his remarkable interest in sexually besieged women" (Woodbridge 1991, 338) . Slessor favored other poetic models of bygone and partially fictitious cartography closer to his own time. Thomas Hardy, famous for his novels set in "South Wessex" and for the maps with which he illustrated his semi-fictitious county, composed "The Place on the Map" (1914 : see Haft 2001 ; Robert Frost wrote "A Brook in the City" about a rivulet whose existence is acknowledged only on "ancient maps" (1921); and Marianne Moore penned "Sea unicorns and Land unicorns," a paean to the unicorn and Olaus Magnus's magnificent "marine map" of 1539, the Carta Marina (1924 : see Haft 2003 . But the longer I've compared Slessor's poem and notebook with Norton's actual map, the more convinced I've become that "The King of Cuckooz" is a poetic response-not to the map itself-but to a particularly lyrical description of it. And that description does not come not from a famous poem or work of literature, but from a pre-eminently practical and expendable catalogue, no trace of which exists today in any of Australia's public libraries or archives.
Slessor's strategy was thoroughly modernist. In 1917, T.S. Eliot had remarked: "One of the ways by which contemporary verse has tried to escape the rhetorical, the abstract, the moralizing, to recover (for that is its purpose) the accents of direct speech, is to concentrate its attention on trivial or accidental or commonplace objects" (quoted in Thomson 1968, 13) . Australian poet/essayist A.D. Hope believed Slessor had achieved just that: "Slessor's great triumph was to take the unpromising material he found to hand, to accept the romantic farrago and create a genuine poetic world" (ibid., 130). (Figure 3 ), the Sotheby & Company booklet deals with "important English books and manuscripts largely from the library of Henry Percy, 9 th Earl of Northumberland (1564-1632), at Petworth House" (Sotheby & Co. 1928) . Because Percy "owned maps,…, globes and Saxton's Atlas, and he [had] bought two copies of Ortelius's 'Theater of the worlde' for £1 in 1610" (Steer, Eden, and Bendall 1997, 1:29) , it is not surprising that among the items auctioned by Sotheby's of London on April 23rd were two precious works by Norton. Item 110 may have been a first edition of his The Gunners Dialogue, with the Art of Great Artillery, described as "apparently unrecorded and the only copy known" (Sotheby & Co. 1928, 46-47 almost identical to item 487 in the Francis Edwards catalogue (Figure 4 ). The few details that distinguish the Sotheby & Co. entry are the words "see lot 110," after "The Gunner's Dialogue"; a reference to an article on Norton in the Dictionary of National Biography; the absence of a price for the map (or any other item); and the phrase "original coloured map drawn on vellum," which the Francis Edwards catalogue transformed into "Original Manuscript Map on Vellum 1620." The two catalogues' nearly identical wording and proximity in time allow us to make the following inferences:
Old Maps of the
( ultimately, it wasn't the length or historical detail of the Francis Edwards entry that appealed to Slessor. It was its poetic evocation of precisely the concrete images and exotic words that so intrigued him: "The King's House," "the Arsenal," "the Janzaries House," "Marabutts House," "Emperors Castle," "drawn in red, green & yellow" (Francis Edwards 1929, 106). These phrases, assiduously copied by Slessor into his notebook (March 4, , are the very ones that Old Maps of the World introduced into its description of Norton's map. And they, along with others on that catalogue page (Francis Edwards 1929, 106) , inspired him to begin "The King of Cuckooz":
The King of Cuckooz Contrey Hangs peaked above Argier With Janzaries and Marabutts To bid a sailor fear… . But no evidence of such a photograph exists in Slessor's meticulously preserved papers. Which means that, beginning in 1928, a window opened in which to view and purchase Norton's vellum manuscript, a window that allowed Slessor-through a particularly succinct and evocative catalogue description-to learn enough about the map's appearance to create "The King of Cuckooz." He probably never saw the map, not even in facsimile, while writing The Atlas-and perhaps never in his lifetime.
T H E P L AT T O F A R G I E R
"The King of Cuckooz" thus "stands for" the map, in the same way a map can be said to stand for a territory. The very meticulousness with which Slessor took notes on the catalogue's report of the Algiers plan makes him a poetic cartographer selecting and manipulating data for his own map, or "controlled fiction" (Muehrcke and Muehrcke 1978, 103; see Wood and Fels 1992, 78, 88; Harley and Laxton 2001, 52, 162-163, 106-107, 251) . ultimately about the power and delights of the imagination, the poem remains thoroughly grounded within the medium of language, however, even in those instances where the poet looks to other sources of inspiration, such as maps.
The Platt of Argier would not have disappointed him, however ( Figure 5 ).
While accurately depicting what Norton's contemporaries reported of the town (see Yver [1913 Yver [ -1927 Yver [ ] 1987a Spencer 1976, 29-30) , it resembles "The King of Cuckooz" in combining threat and romance. With the delicacy of a landscape painting, Norton's map pictures a bay full of waves surrounded by a green, mountainous countryside. Within the bay, a single large ship represents the expedition that James I of England sent against Algiers in 1620-1621. The ship floats upon the words "The place wher the King of Englands Fleet did ride," which Slessor turned into "When by the Bayes of Africa/ King James's Fleet did ride" (lines 35-36). Several rocky islets and "The Mould" ("mole"/"breakwater") shelter smaller vessels. West of the harbor is the red triangle of Algiers, an imposing and picturesque town that rises to its heavily fortified "peak," the citadel known as the "Cassabaw" ("Casbah"), complete with arsenals and barracks. The Francis Edwards catalogue describes the map's depiction of the buildings, ramparts, and guns inside Algiers; and just outside, its monuments, water supply, and free-standing fortifications or "castles." Surrounding the town are thick walls, punctuated by gates and bastions, and topped by an impressive array of cannons. Along the eastern walls, near the rocky outcrop that parallels the mole, "The Ianizaries House" identifies the largest of the barracks where up to 600 Ottoman soldiers known as janissaries were housed and fed (Spencer 1976, 32; Wolf 1979, 60) . Outside the northeastern wall stands "The Marabutts House." This traditional circular building capped with a blue roof and crescent moon most likely entombs a revered holy man, known in North Africa as a "marabout." Such "patron saints" were believed to protect Algiers from disaster (McDougall 2006, 146; Spencer 1976, 77) ; corsair captains, when sailing past the shrine of a favorite marabout, would dip their flag and utter a prayer before departing in search of booty and slaves (Wolf 1979, 143) . The map's yellow neat line, while missing on the right side, encloses the rest of the scene, which is oriented west, as we can tell from the cardinal directions written inside each line. At bottom-left, an elaborate cartouche in green, red, and yellow frames the map's title, copied faithfully into Old Maps of the World as well as Slessor's epigraph for "The King of Cuckooz." Beside the cartouche there seems to be a narrow peninsula, though it is actually the African coast stretching east from Algiers towards "Cape de Montafooz" (lower right corner). Just inland, the pale green area bears the tantalizing words "Part of the King of Cuckooz Contrey."
For Slessor, the name "Cuckooz Contrey" couldn't have been more romantic. Today, an internet search for "Cuckooz" uncovers only Slessor's book and the explicit lyrics of "One Flew over the Cuckooz Nezt," a 2001 album by B.G. Evil. The name also evokes the migrating cuckoo birds that breed in northern Algeria (Wilkin [1900 (Wilkin [ ] 1970 Hollom 1988, 129) , or Cloudcuckoo Land, the comic utopia of the Greek playwright Aristophanes (The Birds, 414 BCE).
On the other hand, the resemblance between "Cuckooz" and "cuckoo" made Slessor's biographer Geoffrey Dutton speculate that the poet, distressed by his wife's infidelity, called his collection Cuckooz Contrey because "'cuckoo' is so close to 'cuckold," 'contrey' to the 'country matters' of Shakespeare" (1991, 136) . To Slessor, whose poetry notebook lists Cuckooz Contrey among "Lost Countries" (March 6, -s65), the attraction was precisely that it was "unknown." Despite his enthusiasm for "master[ing] the period" whenever he composed "an historical poem, or a poem touching history in any way" (Thomson 1968, 39) , the mystery of the name freed him to create his own "take" on the mysterious King of Cuckooz. That Slessor "got it wrong" is not surprising given how little is known, even today, about Norton's delicately colored military map. Or about his role in the 1620-1621 English expedition against the Barbary pirates of Algiers. Or about the complex feuds between and among European powers and the heterogeneous populations of the Algerian coast during the three centuries of Ottoman occupation.
Slessor modeled the King of Cuckooz most obviously upon the first Ottoman pasha of Algiers. Kheir-ed-din-better known as "Barbarossa" or "Red beard"-is one of the most charismatic leaders in history. 8 Born in the Levant (Wolf 1979, 6) or Mytilene (Abun-Nasr 1987, 148), Barbarossa became leader of Algiers after the death in battle of the "original" Barbarossa, his elder brother, Aroudj, whom the people of Algiers had invited into their city (1516 : Wolf 1979, 8) to help rid them of their Spanish overlords.
The trouble had originated when Ferdinand and Isabella began expelling those who refused to convert to Christianity or apostatized from it, and Spanish Muslims embarked on more than a century-long flight to Algiers and other parts of coastal North Africa (ibid., 175). These so-called "Moriscos" then convinced the Muslim population to join them in raiding the coasts of Spain and its territories. In retaliation, Ferdinand established fortified positions called "presidios" along the coast of the Maghrib-the area extending from Tripoli to Morocco-in order to chasten the most powerful of the North African "pirate" states (ibid., 1, 67; Spencer 1976, 16) . The jihadist raiders of Algiers found themselves frustrated economically and militarily as soon as the Spaniards built a presidio, packed with cannons (1510), on the largest of the harbor islands for which Algiers was named (Arabic, El Jezair, "the islands": Reclus and Keane 1886, 268; see Morgan [1731 Morgan [ ] 1970 Spencer 1976, 4) . Barbarossa recognized that he lacked both the weapons and men to repel the Spaniards, and that he was outnumbered by the tribesmen of the interior. He therefore took a step that altered the history of Algiers and the central Maghrib for the next three hundred years: he wed Algiers to the Ottoman Empire, thus creating the Regency of Algiers.
In 1519, Barbarossa became pasha of Algiers and received reinforcements from the Sultan: 4,000 Anatolian recruits, cannons and other munitions, and 2,000 janissaries-members of the Sultan's elite and fiercely loyal militia, originally composed of those taken as "boy tax" from the Balkan Christian communities conquered by the Ottomans (Wolf 1979, 7, 10, 57-58) . Ten years later, Barbarossa freed Algiers from two decades of Spanish occupation by destroying the presidio (1529). To prevent another from being built, he began construction of the massive mole that still extends from the town to the island on which 200 Spanish soldiers had been garrisoned (Yver [1913 (Yver [ -1927 (Yver [ ] 1987a . Promoted in the mid-1530s to High Admiral of the Ottoman Empire, Barbarossa left Algiers as "the western base of the Ottoman empire" (Wolf 1979, 30) . He spent his last decade terrorizing the Mediterranean and winning so much booty that he became a legend in his own time. A 1537 raid on the Greek islands (so we are told) won him 1,000 girls, 15,000 boys, and 400,000 pieces of gold (Lewis [1929 (Lewis [ ] 1969 . Another account dismisses the "malicious French report" that in 1546, while in his sixties, Barbarossa "'died exhausted by the manifold vices of the harem'" (Bradford 1968, 203 In this man [Kheir-ed-din] the genius of the statesman lay hidden beneath the outward semblance of the bold and ruthless pirate…. With a brain of ice and a heart of fire, he looked out, serene and calm, upon the turbulent times in which he lived, a monstrous egotist desiring nothing but his own advancement, all his faculties bent upon securing more wealth and yet more power.
Slessor adapted stories of Barbarossa, subsequent pashas, and wannabes to make his hedonistic King of Cuckooz into the stereotypical "lusty Turk" with wives and concubines galore. After all, "earlier Eurocentric historians and sensationalist writers on piracy give us an impression of Algiers as a kind of ravening horde in a state of perpetual arousal" (Wilson 2003, 29; see Wolf 1979, 61; Marcus [1966] 1967, 200-219, "The Lustful Turk"). Portraits of Barbarossa show him with "as fierce a beard" as the King of Cuckooz, whose beard Slessor's narrator compares with his own (see Bradford 1968, opposite 112; Wolf 1979, 124) . If Geoffrey Dutton once complained that "the galleons and pirates of Captain Bayldon's books were also Lindsay's stock-in-trade" (1991, 144), Lindsay's illustration on the frontispiece of Cuckooz Contrey shows three views of a heavily bearded monarch, attired in a plumed turban and caftan, and surrounded by galleons and armed adventurers ( Figure 6 ). In every view, his King of Cuckooz resembles an Ottoman pasha, like Barbarossa, being conveyed in outrageous style and accompanied by naked beauties. Slessor himself emphasized the wealth of the town, whose fame and fortune depended almost entirely upon privateering in the sixteenth century and outright piracy in the seventeenth (Wolf 1979, 54, 113) . Captives, whether kept for slaves and or sold for ransom, were the basis of Algiers' economy. And though unusual, female captives did marry the corsairs who put "the silver manacle around [their] dainty leg." A young Italian noblewoman, for example, is said to have wed the much older Barbarossa (ibid., 166). Besides "silver," the poem's "satin boots," "royal bamboo," and "Sultan's pearl" echo the exotic products that flooded into the town following raids on coasts and merchant vessels. "His feet [were] shod with buskins bound upon his legs with diamond buttons in loops of pearl; round his waist was a broad sash glittering with jewels, to which was suspended a broad scimitar, its sheath of the finest velvet…" Just as his predecessors had done with Barbarossa, Slessor created his King of Cuckooz by wedding the "lusty Turk" to the romance of the pirate (see Heers 2003, 232-236) (Figure 7 ).
Without its defenses, Algiers never could have remained affluent for three centuries. Over and over "The King of Cuckooz" refers to Algiers' "walls," "fort[s]," and "battlement[s]," its "basilisks" and "cannon-balls," its "Janzaries and Marabutts/ [that] bid a sailor fear." Barbarossa, through his union with the Ottoman Empire, put together in Algiers the tripartite system that maintained perhaps the most enduring "foreign army of occupation" (Wolf 1979, xi) . That system included the pasha, who owed his power to the Sultan in Constantinople; the corsairs, who, like Barbarossa, sailed the seas for prizes; and the janissaries, the foreign infantrymen whom Barbarossa introduced and helped to organize into a corps of mercenaries that policed the city, protected it from its neighbors, and expanded its power throughout the central Maghrib. Slessor's "ram with stars their basilisks" imagines cannons shooting the very stars that, spangled across a green background, decorated the corsairs' flag of Algiers (ibid., 114). Even his charming "like a tempest driving flowers" alludes to the savage Figure 7 . Plan of Algiers, by Antonio Salamanca, 1541 (or Salamanca (c.1500 -1562 : Skelton 1965 Tooley 1999 Tooley -2004 , the words behind the Ottoman gentleman say nothing about Cuckooz, but lament the disastrous defeat of Charles V in 1541, the year the original map is believed to have been created (Tooley 1939, 22 [96]; Braun, Hogenberg, and Skelton 1965, 1:xlii northeasters Lane-Poole [1901 ). Slessor's comparison of his King to a tempest also has precedent: "Often it has been remarked," says one historian, "that the very Elements, the Tempests themselves, have seemed to fight for the no less tempestuous Algerines" (Morgan [1731 (Morgan [ ] 1970 . To many Europeans, "'well-guarded Algiers'" appeared "invincible" and "totally secure under the protection of a mightier God than theirs" (Spencer 1976, 23, 29, 26, respectively 
A L G I E r S , 1 6 2 0 -1 6 2 1
James I, King of England from 1603 to 1625, mounted one of those failed attacks in 1620.
Attacks by Algiers on English shipping had began in earnest during the 1580s as a result of the decline of the Ottoman navy after Lepanto (1571) and the Sultan's belated decision (1587) to curtail the ever more independent and powerful Algerian regency. England, though hostile to Spain and technically at peace with the Sultan (1585-1604: Wolf 1979, 178, 184-185; Lane-Poole [1901 , nevertheless found herself increasingly at the mercy of "this den of thieves," to use Haëdo's scathing term for Algiers (quoted in Morgan [1731 Morgan [ ] 1970 . The corsairs reduced the power of their pasha even further and gave only lip service to the Sultan in far-away Constantinople (ibid., 575ff.; Wolf 1979, 187-198) . To compound the problem, after James I signed a peace treaty with Philip III of Spain in 1604, Englishmen-turned-pirates brought to Algiers their light sailing ships as well as the skills necessary to slip through Gibraltar and navigate the Atlantic Ocean (Morgan [1731 (Morgan [ ] 1970 Braudel and Reynolds 1976, 884-886; Spencer 1976, 124-125) . Many of these men's "careers read like improbable romances" (Waters 1978, 2:253 Both the Platt of Argier and Slessor's narrator hint at the pride and confidence that marked the expedition in 1620, even if Norton has represented "the place wher the King of Englands Fleet did ride" with only a single, over-size ship. Yet, despite its promise and numbers, the "first war between England and the Algerian Regency" proved comically futile (Wolf 1979, 188) . The Spanish sent no reinforcements and Mansell didn't assist a Spanish squadron when it finally arrived and fired upon the town (December 1620). The English fleet then retired to Spain, but misunderstandings prevented Mansell from obtaining Dutch or Spanish aid for his return to Algiers. Of the many hundreds of English captives detained in the corsair capital, Mansell freed only forty. He captured not a single pirate ship during the winter; and in May/June 1621, he sank only one enemy vessel, took another, ran a third ashore, and rendered two others "unserviceable" while attempting to fire-bomb the entire fleet (Mansell 1621, in Cabala 1663, 324). Worse still, when Mansell departed for England, the regency captured nearly thirty-five English ships under sail (NMM, Clifton, and Rigby 2004, 149) . Not only did suspicions of bribery surround the expedition (Clowes et al. 1897, 2:18) , but Mansell has gone down as "one of the most inept admirals in history" (Lloyd 1981, 67) and "one of the most corrupt officials in a most corrupt epoch" (Callender 1924, 81) . He left Algiers poised to dominate the entire Mediterranean (Braudel and Reynolds 1976, 886) with the town's 125,000 individuals holding "'Scots, English, [and] Irish'" among its more than 20,000 Christians captives (Playfair [1884 (Playfair [ ] 1972 see Yver [1913 see Yver [ -1927 see Yver [ ] 1987a Spencer 1976, 31, 127; Wolf 1979, 97, 150) . The corsairs, at the peak of their power, roamed so far afield that they were attacking ships in British waters. 10 Nevertheless, because Algiers proved a useful, if inconstant ally in damaging England's enemies and trade rivals, the town survived far longer than her size might warrant (Reclus and Keane 1886, 268-269). As Louis XIV famously quipped: "'If there were no Algiers I would myself make one'" (Playfair [1884 (Playfair [ ] 1972 .
Despite its promise and numbers, the "first war between England and the Algerian Regency" proved comically futile.
"Not without danger" suggests Norton's good fortune at escaping death or capture. Although Algiers ransomed most captives, Norton's skills would have made him too valuable for release (see Wolf 1979, 161 ). Slessor's poem certainly hints at the dangers posed to both sides "When by the Bayes of Africa/ King James's Fleet did ride." But whether Norton actually sailed with Mansell has proved a fascinating puzzle. In the "Author's Note" to "The King of Cuckooz," Slessor states that Norton "probably took part" (Slessor 1932, 75; Slessor, Haskell, and Dutton 1994, 358) . The Francis Edwards catalogue from which Slessor took his information hedges its bet by saying, "it does not seem to be recorded that Norton had a share in this expedition" (Francis Edwards 1929, 106) . And the Sotheby & Co. catalogue, the apparent source of the Francis Edwards quotation, cites the Dictionary of National Biography as the basis for its skepticism (Sotheby & Co. 1928, 36) . That prestigious, multi-volume dictionary emphasizes Norton's highly technical publications in mathematics (1604-1623) and his books on artillery: Of the Art of Great Artillery (Norton 1624) , The Gunners Dialogue, With the Art of Great Artillery (Norton 1628b), and The Gunner (Norton 1628a). As an engineer and gunner, Norton received promotion to the Tower during the years he was composing his artillery manuals. There he was given a "gunner's room" (1624) and "the post of engineer of the Tower of London for life" (1627)-details from the dictionary (Porter 1921; Glozier 2004 ) that appear word-for-word in both catalogues. The dictionary is silent, however, not only about Norton's possible role in the English expedition but also about his career as a surveyor. Elsewhere we discover that for two decades beginning in 1611, Norton was surveying estates in Sussex and Yorkshire as well as in Northumberland (Plackett 2000, 193-194 (Batho 1957, 435) . The library at Petworth House housed several of Norton's surveys (Steer, Eden, and Bendall 1997, 2:381) in addition to his Platt of Argier and a rare copy of The Gunners Dialogue. Norton had originally dedicated that book to the Duke of Buckingham (Norton 1628b : Glozier 2004 , the very gentleman who, as Lord High Admiral, had sent Mansell to suppress the pirate base at Algiers (Thrush 2004, 36:539 (Francis Edwards 1929, 6-7) . Not one of the books in Bayldon's collection mentions him, let alone depicts his map. Furthermore, Slessor's epigraphs for both "The King of Cuckooz" and Cuckooz Contrey came directly from the catalogue (5 April, -s90).
The same is true of his spellings for the exotic names in his first stanza: "King of Cuckooz Contrey," "Argier," "Marabutts," and "Janzaries"-the last of which is spelled more accurately on the map as "Ianizaries" (Norton 1620 ).
But what if "The King of Cuckooz" echoes some detail on the map that is not described in the catalogue? One word alone suggests that the poet might have seen Norton's map: the "basilisks" that Slessor's astrologers "ram with stars… / instead of cannon-balls." A mythical serpent whose very glance/breath proved fatal, the word "basilisk" had by Norton's time morphed (like the names of other poisonous snakes) into a type of cannon; more specifically, a big brass cannon capable of shooting 200-pound balls. Although not mentioned in Old Maps of the World, the word appears prominently on Norton's map. "2 Basilisks" is written under two over-sized cannons on the coastal battery running north from Barbarossa's massive breakwater, "The Mould," toward "The Marabutts House." Yet any hopes that "basilisk" may raise are dashed when we discover how many alternatives for "cannon" crop up in Slessor's draft of "The King of Cuckooz." Always a stickler for the "right word," Slessor filled his notebooks with lists of synonyms in order to find the one that "sounded right" and had "the right associations" (Dutton 1991, 147; see also NLA MS 3020 2/1/-). Nowhere is this more obvious than in his "March 22" entry: "And ram their basilisks with stars"; "And ram with stars their basilisks/cannonades/parrot-guns"; "And ram their firelocks full of stars" (-s79). In fact, any source on seventeenth-century cannons could supply "basilisk"-just as Norton's Gunners Dialogue (Norton 1628b, 2-3) might have informed Slessor that "falcons" and "fowlers" were small cannons, a detail that turns "The King's own hunting-falcon" into a double entendre.
Finally, since no living thing animates Norton's map, Slessor's "snow-white elephant" may come from four famous lines by Jonathan Swift (On Poetry, a Rhapsody, 1733, 1.169-182), whose "combination of the satiric and fantastic in voyages of explorations" pervades The Atlas (Inglis Moore, in Thomson 1968, 168) . Once again, it is Old Maps of the World that highlights these verses (Francis Edwards 1929, "Preface," 4):
The collection of old maps has in the last few years assumed a position of considerable importance. There is a mystery and romance about old maps that their modern counterparts can never hope to rival. In the eighteenth century it was fashionable to condemn geographers who To-day that is the essence of their charm… Slessor could hardly have failed to read these words that open the catalogue (ibid., "Preface"). The Atlas-his poetic "collection of old maps"-shows that he agreed.
C U C K O O Z C O N T r E Y r E V E A L E D
Despite the charms of Robert Norton's map, no evidence exists that Slessor ever laid eyes on it. Nor is there any evidence that he discovered what "Cuckooz Contrey" meant, except as one of his "Lost Countries" (6 March, Although comprising a range of peoples, the Berbers are the ancient inhabitants of North Africa. From their name comes "Barbaria," which Slessor found in Old Maps of the World among the titles of seventeenth-century maps of Africa (Francis Edwards 1929, 104-105: entries 473, 479, 484) . He transformed Barbaria into another of his "lost lands": "And this is a projection of the world,/ … With pictures of lost lands and vanished towns." "Where's the Kingdom of Barbaria/ Where's Francisca?" (May 31, -s136). "Barbaria," of course, is just another name for the "Barbary Coast," now commonly known as the Maghrib (Wolf 1979, 1) . Since "Berber" and "Barbary" derive from the Latin barbari "barbarian" (i.e., someone who did not speak Latin or Greek) or, more recently, from an Arabic word meaning "to speak rapidly and confusedly," these names did not originate with the people themselves, but may have been given to them by the Arabs who overran the Maghrib from the mid-seventh century on (OED, 2nd ed., 1989, 1:946, s.v. "Barbary"; Abun-Nasr 1987, 2, 7) . When the Ottomans began competing with Spain for Algiers (Braudel and Reynolds 1976, 884; Abun-Nasr 1987, 167) , the town was a small Berber and Morisco port whose surrounding countryside contained an assortment of Berber tribes, especially in the coastal mountains of what is now northeastern Algeria. (Ilahiane 2006, 72) , "one of the largest groups of Berbers" (Mattar 2004, 458) and "the major Berber group in Algeria" (Olson 1996, 91) . "Kabyles" is Arabic for "tribes" or "clans," and the name endures in "Lesser Kabylia" and "Great(er) Kabylia," two plains in the Maritime Atlas traditionally inhabited by these Berbers. Greater Kabylia lies between the sea, from which it is separated by a coastal mountain range and the Sebau/Sebaou River on the north, and the Isser (west) and Sahel-Summan/Soumman rivers (south and east) (Rodríguez Joulia 1953, 17, 19) . Greater Kabylia boasts one of the tallest ranges in that part of the Atlas, namely the Djurdjura/Jurjura mountains, with peaks reaching 2,308 meters (7,572 feet: Abun-Nasr 1987, 6) . On the northern slope of the Djurdjura lay a summit fortress five miles northeast of present-day Michelet along Route N71 (Google Maps, s.v. "Koukou, Tizi Ouzou, Algérie"; Julien 1970, 274; cf. Pelet 1838). The name of the fortress was "Koukou" (Shaw [1738 (Shaw [ ] 1972 Playfair [1884 Playfair [ ] 1972 Reclus and Keane 1886, 261; Wolf 1979, 148; Ilahiane 2006, 72) . Though in ruins by the first third of the eighteenth century (Morgan [1731 (Morgan [ ] 1970 , Koukou was once capital of the Kingdom of Koukou/Cucco (ibid.), a nearly impenetrable region roughly coterminous with Greater Kabylia (Viquipèdia 2010, s.v. "Kuko").
East of Algiers lived the Kabyles
For two centuries, the Kingdom of Koukou was ruled by the head of an "ancient and noble family" named "al Cadhi" (or "el Cadi/Kadi"). In Arabic the surname means "civil judge" (Morgan [1731 (Morgan [ ] 1970 , although the family's origins and the significance of the name are debated (Rodríguez Joulia 1953, 23-24) . Each ruler was known as the "Sultan" or "Sheikh of Koukou" (Shaw [1738 (Shaw [ ] 1972 Wolf 1979, 148) , for "those Highland-princes assume [d] that Majestic Title" (Morgan [1731 (Morgan [ ] 1970 . His followers were the "Koukou" or "Koukous" (Wolf 1979, 14) , whom Thomas Shaw, the Consular Chaplain at Algiers in the early eighteenth century (Playfair [1884 (Playfair [ ] 1972 , called "the richest and most numerous Kabyles of This Province" (Shaw [1738 (Shaw [ ] 1972 . These "Koukous" are none other than the "Coukooz" of Norton's map and Slessor's Figure 8. Chief Tribes of Kabylia, 1886 (1:1,290,000) . poem. In the spirit of our map-maker and poet, and because poor records and the rulers' adoption of their predecessors' names made charting their family tree nearly impossible even by the mid-sixteenth century (see Rodríguez Joulia 1953, 28), I will refer to each ruler simply as "The King of Koukou."
Little is straightforward about these tribesmen. The Kabyles of the Djurdjura highlands have called themselves "Imazighen" or "Amzigh"/"Amasigh," meaning "Freemen" (Reclus and Keane 1886, 254; Kagda and Latif 2009, 61) . Earlier sources from the sixteenth century to the twentieth refer to them as "Azuaga" or "Igawawen" or by the clearly related forms of "Zwouwa"-"Zwowah," "Zwawa," "Zouaves," and "Zouaoua" as well as "Zouara," "Soara," and "Soava." 12 The Zwouwa/Zouaves forms may reflect the name assumed by the Kabyles after abandoning their capital-fortress, Koukou (Morgan [1731 (Morgan [ ] 1970 Brett and Fentress 1996, 164-165 ; Google Maps, s.v. "Koukou, Tizi Ouzou, Algérie") ( Figure 8 ). As for "Koukou," it too has several spellings:
"Kouko" (Leo and Pory 1896, 1:281 n.83; Brett and Fentress 1996, 168) "Kou-kou" (Shaw [1738 (Shaw [ ] 1972 "Kuko" (Reclus and Keane 1886, 255; Rodríguez Joulia 1953, 19; Pitcher 1972, 107-108; Isichei 1997, 273; Ilahiane 2006, 72) "Kuku" ( The identity of Koukou/Cucco shows how lost the meaning of this "Lost countr[y]" was to Slessor, and how much his fascination with maps has to do with the enshrining of lost histories in cryptic form.
Adding to the confusion of different spellings, languages, and periods is the fact that Europeans didn't recognize the difference between the Berbers and the Arabs of North Africa. A decade after Mansell's expedition, Père Pierre Dan was one of the first to do so when he visited Algiers to redeem captives (Wolf 1979, 109, 341) . Father Dan realized that while Arabs and Berbers were both Muslim, their "customs, language, and features were strikingly different" (Wolf 1979, 109) . As Kabyles descended from the ancient Sanhaja Berbers (Reclus and Keane 1886, 254; Ilahiane 2006, 71, 109-110) , the Koukou came from a Caucasoid stock originally unrelated to the Semitic Arabs. Furthermore, while many Arabs inhabited coastal towns like Algiers and nomadic Arabs and Berbers lived out of tents in the hinterlands and desert borders, the Koukou and their Kabyle neighbors were farmers who cultivated figs and olives in the mountains and resided in "widely separated villages…with houses made from mud or stone" (Ilahiane 2006, 109; see 73) . Their language is yet another distinction not addressed in the Platt of Argier or Slessor's poem. Although both Berber and Arabic are members of the Afro-Asiatic family, Berber belongs to the Hamitic branch, while Arabic belongs to the Semitic. By the late nineteenth century, Arabic still comprised only one-third of the Berber dialect spoken by the Kabyles of the Djurdjura and eastern ranges (Reclus and Keane 1886, 255; cf. Ilahiane 2006, 129) . 13 If there is one thing straightforward about the Kabyles, it is summarized best by Joseph Morgan, the English historian and vice-consul at Algiers in the early eighteenth century (Brett and Fentress 1996, 164-165) : "The Kabeyls [sic]…value themselves excessively upon their Antiquity, Purity of Blood, and Invincibility…. I never yet met with an Arab pretending to count the Kabeyl among the Nations subdued by his Progenitors" (Morgan [1731 (Morgan [ ] 1970 .
When the Barbarossas came to Algiers, two Kabyle confederations important to our study inhabited the eastern ranges (Rodríguez Joulia 1953, 19) . Occupying Greater Kabylia with territory stretching down to the small port of Azzefun (Ilahiane 2006, 72) was the Kingdom of Koukou, lying "within sight of Algiers" and three days to the east (Morgan [1731 (Morgan [ ] 1970 Rodríguez Joulia 1953, 27) . South and east of the Koukou, across the Sahel-Summan/Soumman river valley in Lesser Kabylia (Rodríguez Joulia 1953, 19; Brett and Fentress 1996, 168) , were the Banu Abbas or Beni-Abbes, whom some European sources still refer to as "Labes" (Yver [1913 (Yver [ -1927 (Yver [ ] 1987c or "Labbes" (Rodríguez Joulia 1953, 19; Pitcher 1972, 107 ). 14 Like their fellow Kabyles, the Koukou "always had a deserved reputation for fierce independence, of inclination to rebellion, of resistance to any imposition of control over their lives. They usually sided with the upcoming conqueror against the entrenched tyrant, whether either was Berber or not, for greater local control and independence" (Mattar 2004, 460) . Nowhere is this clearer than in their long-standing hostility towards their neighbors, the Banu Abbas (Figure 9 ), both of whose sultans "possessed their own armies and fortresses, and ruled over their feuding peoples with a mixture of patronage, diplomacy, and force" (Brett and Fentress 1996, 158) . Mutual animosity conditioned how these rival Kabyle kingdoms dealt with Spain and the Ottoman Empire-the two superpowers locked in a long and bitter struggle for supremacy over the western Mediterranean (Ilahiane 2006, 72) . As Morgan reports ([1731 :
The Kingdom of Cucco, from a Fortress of that Name, naturally exceeding strong, and now in Ruins, [was] once the Capital and Regal Seat of the Princes of that State, which has made no contemptible Figure. And had it not been for their cruel, and almost incessant Wars with their Eastern and contiguous Neighbors, Beni-Abbas, a powerful Nation, in all respects very much resembling themselves, which have somewhat eclipsed their former Grandeur, their Prince might still have been reckoned among the most formidable Potentates of Africa; and as it is, they have more than once baffled the united strength of BeniAbbas and the Turks of Algiers; nor are they yet in any wise subject to either, tho' intirely encompassed by them, and other less considerable, tho' no less inveterate Enemies.
Alternately rivals and allies of Ottoman Algiers (Rodríguez Joulia 1953, 24) , the Kingdom of Koukou went from power in the sixteenth century to decline in the seventeenth, paralleling to some extent the fortunes of the Spanish empire in North Africa.
Spanish writers provide much of what is known about the Koukou. Two stand out: Luis del Marmol-Carvajal (Marmol), who traveled the Maghrib for a decade after participating with Charles V against Tunis and being enslaved in Morocco; and Fra Diego de Haëdo, the Benedictine monk imprisoned in Algiers while Cervantes was trying to secure his own release (1575 ( -1580 ( : Morgan [1731 Wolf 1979, 341-342; Heers 2003, 154, 204) . Another name in this story is Joseph Morgan. Because his Complete History of Algiers (1731) drew so heavily on the works of both Haëdo and Marmol (Brett and Fentress 1996, 165) , and because his account of seventeenth-century Algiers and its neighbors also incorporated English and French sources (Wolf 1979, 341-342) But I'm getting ahead of myself. Our sources, though often vague and contradictory, suggest that the Koukou originally collided with the Barbarossas while the brothers were making their way west toward Algiers (Morgan [1731 (Morgan [ ] 1970 Pitcher 1972, 108) , and that the Banu Abbas supplied the Barbarossas with aid and reinforcements (Yver [1913 (Yver [ -1927 (Yver [ ] 1987b Julien 1970, 278; Spencer 1976, 19) . Once in Algiers, ostensibly to rid the town of its Spanish occupation, Aroudj quickly put his own men in charge. He then assassinated the sheikh who had invited him to Algiers in the first place (Yver [1913 (Yver [ -1927 (Yver [ ] 1987b Spencer 1976, 20; Brett and Fentress 1996, 157) , for that sheikh called in the Spaniards as soon as he recognized Aroudj as a threat to his own power (Abun-Nasr 1987, 149) . The murder made the brothers mortal enemies of the Koukou: the sheikh of Algiers was not only related to their own king (Morgan [1731 (Morgan [ ] 1970 , but had conspired with him to seek the help of the Barbarossas against the Spaniards (Rodríguez Joulia 1953, 25-26) . In 1519/1520, two years after Aroudj's death, Kheir-ed-din Barbarossa defeated the Koukou in Kabylia, exiled their king, and occupied two cities further east. On his return, however, he ran into the Berber Sheikh of Tunis, who had once welcomed the Barbarossas to the Maghrib, but, troubled by their aggressive expansion, now allied with the King of Koukou and restored him to his kingdom (Rodríguez Joulia 1953, 26; Wolf 1979, 14) . Defeated in Kabylia and driven back to Algiers (Pitcher 1972, 108) , Barbarossa and his men were soon forced to abandon their capital as well (Abun-Nasr 1987, 150 ). Yet, because the King of Koukou and his allies chose to loot the town rather than govern it, they controlled Algiers only briefly (Brett and Fentress 1996, 158) . In 1525, bolstered by new Ottoman recruits and the Banu Abbas, Barbarossa retook Algiers and bribed the Koukou to send him the head of their king (Haëdo, in Rodríguez Joulia 1953, 26 and n.13; Wolf 1979, 14-15) . For the next four years, the king's brother fought against the Ottomans. Finally, in 1529 Barbarossa destroyed the Spanish presidio (Wolf 1979, 14-16) and allowed the king's brother to become "chief of Grand Kabylia," though not without imposing tribute on him (AbunNasr 1987, 151; Morgan [1731 Morgan [ ] 1970 cf. Spencer 1976, 25) .
The Koukou did not submit to Algiers for long. After Barbarossa took the city of Tunis, Charles V retaliated by seizing it for himself (1535: Wolf 1979, 17-21) . It took him six more years to attack Algiers, and he did so only after trying to bribe Barbarossa, now High Admiral of the Ottoman Empire, into changing sides (ibid., 26; Abun-Nasr 1987, 154) . When Charles V arrived in October 1541, he brought an armada of over 450 vessels and 36,000 men (Wolf 1979, 27) . After the tempest destroyed as much as a third of his fleet (Morgan [1731 (Morgan [ ] 1970 Abun-Nasr 1987, 155) , however, Charles helped his men regroup on the other side of Cap(e) Matifou (Norton's "Cape de Montafooz"), four miles east of Algiers, and then continue on to more hospitable ports (Wolf 1979, 28) . One was Azzefun, the only port harbor belonging to the Koukou (Reclus and Keane 1886, 267; Rodríguez Joulia 1953, 19) . Morgan relates that the King of Koukou was heading down the mountains to join the Spaniards when he heard of their tragedy and retreat to Bougie (Bujeya/Bejaia) farther to the east. In that larger, more sheltered harbor the Spaniards received desperately needed food and provisions from the Tunisians, according to a French source, or from the Koukou, according to Haëdo and other Spanish chroniclers (Morgan [1731 (Morgan [ ] 1970 Rodríguez Joulia 1953, 27) . Surprising as his assistance might seem, the King of Koukou had good reason to aid Charles V: the Ottomans, though fellow Muslims, used their janissary armies to rule over the North African countryside, whereas Spain seemed content to control the coast with their presidios (Wolf 1979, 67) .
Perhaps the most dangerous threat to Algiers from the Koukou and their allies came nearly six decades later, when Philip III (1598 -1621 attempted to finish what his grandfather Charles V had envisaged: the annihilation of Ottoman Algiers. 15 In 1601 Spain sent seventy galleys and ten thousand men to bombard the town. Weather and fear of risks resulted in another failure (Braudel and Reynolds 1976, 1234; see Morgan [1731 see Morgan [ ] 1970 Rodríguez Joulia 1953, 35-40; Allen 2000, 264 and n.26; Feros 2000, 202) . Spain tried again in 1603 with a smaller fleet, but more disastrous results (Morgan [1731 (Morgan [ ] 1970 Rodríguez Joulia 1953, 51-55) . And yet again the following year, when a few men carrying gunpowder on boats to the Koukou heroically blew themselves up along with four-hundred Ottoman captors (Rodríguez Joulia 1953, 66-70) . By this time, secret negotiations had been going on between Spain and the King of Koukou since at least 1602 (ibid., 35, 41; cf. Boyer 1970) . In 1603, the King of Koukou began to take on Algiers himself (Isichei 1997, 273; Boyer 1970, 37) . His correspondence with Spanish officials reveals that he offered them use of Azeffun and nearby Tamagut so that Philip III could deliver instructions for a combined attack on the corsair capital; and so that Spanish vessels could unload 50,000 ducats, munitions, gunpowder and various other gifts (Rodríguez Joulia 1953, 51, 71; see 17) . Although that expedition ended dismally, the King of Koukou not only repulsed the Ottomans from the mountains, but soundly defeated Algiers' ally-the king of the Banu Abbas (1603: ibid., 56). Spain subsequently prepared to strike Algiers in 1607. But when an expedition materialized the following year, it attacked Moroccan Larache, and lost (Allen 2000, 215, 222, 300) . In 1608, after years of disappointment and neglect, the Koukou abruptly made peace with Algiers (Bono 1955, 251; Konetzke 1955, 419 ). Yet the King of Koukou continued to correspond with the Spanish king until at least 1610 (Boyer 1970, 38-39) . And no wonder, since the treaty with Algiers forced the Koukou into a state of vassalage, ruining their reputation and forcing them to send enormous amounts of money and animals to the pasha (Rodríguez Joulia 1953, 77 ally, Britain, to do so. The pressure that the Spanish ambassador Count Diego Gondomar put on James I resulted in the failed expedition of 1620-1621 (Morgan [1731 (Morgan [ ] 1970 1953, 78) . But if such an alliance existed in 1620-1621, we hear nothing about it-or the Koukou-in Monson's final report on the expedition, even though it was he who had warned James I four years earlier about "those ungodly people." Mansell had under his command "at least two men who had been on intimate terms" with the Algerian pirates (Tinniswood 2010, 110 state of the Koukou. Yet Mansell does not mention any group but "the Turks" in his report to the Duke of Buckingham on June 9, 1621 (Cabala 1663, 324).
That the Koukou remain so elusive on Norton's map cannot help but invite further speculation. Perhaps there were inherent problems with mapping, or even writing about, the changing alliances in a land full of "Partners in Mischief," whose political and social histories were as complex as their topography. Perhaps Norton expected that those who commissioned his plan would obtain their knowledge of the Koukou from other, possibly oral, sources. Given the sensitivity of any military intelligence map and the dangers of such a map falling into the wrong hands (Harley and Laxton 2001, 88-89, 165) , he may have deliberately eschewed any further description (graphic or otherwise) of the Koukou. Nor does it help that the expedition came to naught, and that Norton's Platt of Argier disappeared into a private library for three hundred years.
In the end, all that can be said is that the traditionally unstable power realities on the ground are rendered as delicately by Norton as the terrible firepower of Algiers.
F U L L C I r C L E
By the 1630s the Koukou were again up to their old tricks. In 1638 they defeated a janissary force sent from Algiers (Wolf 1979, 210) . More provocatively, the King of Koukou threw in his lot with a renegade corsair named Piccinio, known as Ali Bitchnin/Biçnin after his conversion to Islam. Having carried on for years as if he were ruler of Algiers (Spencer 1976, 77) , Ali Bitchnin married a Koukou princess to strengthen his authority against the pasha, and later fled to his father-in-law's stronghold in Kabylia when tensions in Algiers became too great. Before what seemed to be Bitchnin's victorious return…and his subsequent poisoning (ca. 1645 : Wikipédia 2011, s.v. "Ali Bitchin" [sic] ), presumably at the command of the Sultan in Constantinople (Wolf 1979, 148) :
[Bitchnin] owned two palaces in the city, a villa in the suburbs, several thousand slaves, jewels, plate, and great wealth in merchandise. He built a sumptuous public bath and a great mosque in Algiers as a gift to the city. He had his own bodyguard of footmen as well as cavalry, recruited mostly from the Koukou tribesmen whose sultan became his father-in-law.
With this story of power, wealth and desire, we return full circle to "The King of Cuckooz." Though Slessor's "Cuckooz Contrey" is a fantasy in almost every way, behind the name stands a once powerful family of self-proclaimed sultans who-because they could not decisively defeat the Ottomans or their own mountain rivals-risk passing into oblivion along with their kingdom.
Except for tantalizing clues on an old map, and one poet's tongue-in-cheek response. 16 
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harbour was safe from insult… The Algerine pirates were especially daring. They raided the English harbours, in five years carried off 266 ships, and in every case of capture sold the ship's company into lifelong servitude. The honour of England suffered the last indignity when in 1631 the royal fleet fled before a squadron of alien privateers.
The rest of the seventeenth century saw the British repeatedly sending fleets against Algiers, redeeming captives, exacting promises that English vessels would no longer be searched or molested, and then returning within a decade as the round of piracy and intimidation began anew (Playfair [1884 (Playfair [ ] 1972 Clowes et al. 1897, 2:212ff.; Lane-Poole [1901 .
